HATE  MAIL 

Dear  HateMail: 

Let  me  first  say  that  I  am  the  kind  of  person  who  likes  to 
speak  my  mind  and  let  people  know  what  I  feel  towards  a 
subject. 

What  has  happened  to  logic?  No  wonder  why  artists 
(some)  are  classified  as  freaks  by  the  public.  It  appears  as 
if  you  want  to  live  up  to  their  stereotype.  It’s  people  like  you 
that  give  us  logical  artists  a  bad  name.  I  was  far  from  being 
impressed  by  your  rude,  ignorant  response.  Evidently  you 
don't  care  about  your  reputation.  Ifyouwanttofurtheryour 
ignorance  by  telling  me  to  FFF...OFF,  it’s  your  option. 

I  suggest  you  change  your  attitude  and  take  on  a  more 
intellegent,  logical  approach,  I  also  feel  you  owe  a  written 
apology  to  the  faculty  and  students  here  at  MassArt. 
Sincerly, 

Mark  Jankoski 
MassArt  Freshman 

Thank  you  for  expressing  your  opinion  as  clearly  as  you 
have.  How  can  one  argue  with  a  logical  artist  like  yourself. 
P.S.  I  apologize  to  the  world 
H.M.Ed. 


Dear  HateMail: 

Funny  isn't  it,  how  when  you  write  something,  you  never 
know  who  might  be  offended.  As  President  of  Gay  and 
Lesbian  Artists  (G  A  LA.)  at  MassArt,  I  was  understand¬ 
ably  offended  by  the  use  of  the  word  ’faggot’  in  last  months 
‘Meaningless  Schlock’. 

Irresponsible  journalism  like  that  helps  to  perpetuate  the 
bias  against  and  ignorance  surrounding  gays  and  les¬ 
bians.  I'm  certain  that  if  the  words  ’kike’  or  ‘nigger’  had 
appeared  many  would  be  appalled.  There  is  no  excuse  for 
double  standards.  I  respect  the  individuality  of  others  and 
expect  the  same.  Let’s  strive  to  eradicate  the  walls  that 
divide  us  -  not  reinforce  them.  I  welcome  response  to  this 
letter. 

David  Mynott 
President  (G.A.L.A.) 

Sometimes  a  word  or  group  of  words  cause  a  reaction  in 
contradiction  to  the  intent  of  the  artist.  I  understand  how 
you  could  be  offended  by  the  poetry  in  last  month's  ‘Mean¬ 
ingless  Schlock’,  but  I  cannot  agree  that  it  was  irresponsi¬ 
ble  journalism.  Freedom  of  speech  or  artistic  freedom  (in 
this  case)  are  the  strongest  weapons  we  have  against 
censorship,  a  wall  that  could  be  built  around  all  of  us  if  we 
allowed  it. 

H.M.Ed. 


X  ^ay 


MoKk  on  yooK 
anatomy-*- 


Gentlemen  or  Dear  Unbalanced  People: 

I  (we)  are  writing  with  concern  about  the  column,  if  it  can  be 
called  one,  in  last  months  student  newspaper  entitled, 
‘Meaningless  Schlock’.  In  short:  WHAT  THE  FUCK?! 

'O  K. Yankee,  O.K.  Bill’?  What  did  you  do?  give  an 
educated  S.I.M.  student  a  typewriter  to  see  what  would 
happen?  Thank  god  they  didn’t  take  it  apart  and  use  it  for 
Art.  Maybe  even  that  would  have  been  better  than  the 
article.  You  take  the  war,  the  Schlock,  the  trenchcoat,  the 
schlock  and  the  FUCKING  schlock.  Give  us  something 
entertaining,  intellectual  and  relevant  to  DIGEST.  By  the 
way,  did  you  have  the  aforementioned  S.I.M.  student  do 
the  illustration  as  well?  FOR  GODS  SAKE  get  some  class 
into  this  newspaper. 

Disrespectfully, 

Paul  Walloff 

It  is  truly  amazing  that  there  are  still  people  out  there  that 
have  the  courage  to  exhibit  their  ignorance. 

H.M.Ed. 


Dear  HateMail: 

I  am  writing  in  protest  against  David  Marshall’s  stereotypi¬ 
cal  view  of  the  black  character  he  created  in  his  ’Passage’ 
series  from  volume  two  ofthe  newspaper.  I  realize  David  is 
trying  to  be  realistic  in  his  portrayal  of  his  characters,  but  in 
the  third  column  where  the  black  kid  says  'ssshit,  man!  it's 
just  a  little  prank, 'etc...  I  find  this  type  of  wording  com¬ 
pletely  unnecessary  and  degrading.  It  gives  the  implica¬ 
tion  that  ALL  blacks  talk  like  this.  Throughout  the  cartoon 
the  black  kids  words  are  misspelled  intentionally,  possibly 
implying  his  lack  of  education. 

I  find  there  is  enough  sterotyping  in  day-to-day  life  and  in 
the  media,  I  hate  to  see  it  in  my  own  backyard,  especially 
by  a  fellow  artist.  I  hope  his  next  chapter  doesn’t  follow  the 
same  course. 

Christopher  Parham 
President(Spectrum) 

Artist's  Reply: 

It  is  not  intended  for  E ddy  Palma  to  be  an  icon  for  all  blacks, 
anymore  than  Joey  Hartman  is  for  whites.  My  illustrations  of 
Eddy  are  so  ambiguous  that  you  can’t  really  tell  if  he’s 
black  or  not.  The  intent  is  to  concentrate  on  what  kind  of 
people  they  are,  namely  two  sixteen  year  old  guys  trying  to 
act  tough  to  each  other.  My  characters  in  this  story  are  not 
intended  to  be  racial  or  political  icons,  they  exist  only  to 
symbolize  themselves. 

As  for  the  language,  while  it  may  be  a  little  strong,  it  is  not 
meant  to  characterize  anything  or  anyone  but  the 
characters  who  are  speaking  it.  Eddy’s  cuss  words  repre¬ 
sent  HIS  insecurity  of  identity ,  Joey's  ‘Drawin",  and  the  like, 
represent  HIS  rejection  of  academia  and  manners ;  no  one 
elses.  The  speech  patterns  came  from  a  combination  of 
sources  in  my  research,  ranging  from  ‘The  Deer  Hunter’  to 
my  own  wasted  youth. 

The  racism  that  you  (and  I)  despise  is  located  in  the  hearts 
of  those  who  choose  to  be  racist,  not  in  my  story. 

David  Marshall 


Dear  HateMail: 

The  best  part  of  your  newspaper  is  the  cover.  The  article  on 
the  Sculpture  Department  was  only  fair.  It  was  altogether 
too  vague  and  short,  you  don’t  say  much.  It’s  suppose  to 
be  a  profile,  but  it’s  not  even  that,  it’s  more  like  an  old 
toenail. 

I  absolutely  hate  the  F.H.(b.)  article.  It  sucks.  This  person 
takes  up  two  whole  columns  and  doesn’t  say  anything 
worth  my  time.  L.M.F.’s  facts,  if  any,  are  wrong.  In  talking 
about  Franklin  Roosevelt’s  ‘attempts  to  do  good’  by  getting 
artists  for  public  works,  he  uses  words  such  as  ’bungling’ 
and  ‘unskilled’.  He  knows  nothing  about  that  time  or  the 
great  types  of  artwork  that  cameout  of  FDR’s  campaign. 
Where  did  L.M.F.  learn  to  write?  At  Sears?  the  parenthesis' 
are  useless. 

Who  the  hell  is  Hyman?  I  think  he  or  she  is  a  jerk.  He  must 
write  his  own  letters  to  himself.  I  wouldn’t  ask  that  ignorant 
idiot  for  a  lousy  dime. 

‘Meaningless  Schlock’  is  great. 

Name  Withheld  Upon  Request 

I  couldn’t  agree  with  you  more.  I'll  cherish  this  letter  always. 
H.M.Ed. 


Dear  HateMail:  A  tribute! 

I  have  been  thinking  that  us  students  have  a  really  good 
way  of  expressing  our  thoughts  freely  and  communicate 
them  to  our  fellow  students  and  beyond  school  where 
common  sense  and  reason  may  still  abound.  How?  You 
are  looking  at  it.  Our  very  good  friend  and  comrade  Manuel 
King,  a  man  of  incredible  sensitivity  and  very  outgoing 
personal  traits,  plus  a  gift  for  incomparable  wit  has  given 
us  this  opportunity  through  his  most  recent  and  well  ac¬ 
claimed  publication:  The  Newspaper.  Yes,  ladies  and 
gentlemen,  once  again,  Manuel  King  aside  from  proving 
the  intellectual  capabilities  of  a  truly  barbaric  specimen, 
has  literally  given  us  no  more  than  the  simple  choice  to 
express  our  deepest  feelings,  our  greatest  regrets  that 
form  part  of  our  meaningless  existance.  But  as  that  great 
Japanese  philosopher  said:  No  chicken,  no  soup. 

There  is  also  a  bad  side.  What  is  the  bad  side  or  aspect  of 
the  tremendous  contribution?  You  said  it.  Yes.. .lack  of 
contributors.  We  as  art  students  have  shown  that  we  have 
a  great  commitment  to  our  growth  and  the  obligations  that 
avoid  its  impairment,  and  sadly,  this  leaves  little  time  for 
producing  something  that  would  fittingly  be  called  by  this 
great  man  of  many  assets:  A  good  article.  This  is  not 
merely  a  letter  of  congratulations,  but  also  a  pile  of  human 
excrement,  and  a  letter  of  gratitude  and  hope  to  this  en¬ 
couraging  and  overwhelming  statement  of  truth,  justice 
and  liberty,  by  its  main  creator:  And  dare  I  say  this  while 
taking  a  deep  breath  and  glancing  up  at  the  sky  with  awe 
and  glory:  Manuel  King. 

Miguel  Guanipa 


Anonymous  Comments 

It’s  fab.  I  like  the  Comix. 

I  think  it's  a  great  idea,  and  I  also  feel  that  the  design  and 
layout  is  unique  and  personal,  it  reads  well  and  is  fast  and 
undull  -  hope  to  see  more  of  it. 

YUK.YUCK.YUK!?!? 

Comix  is  spelled  incorrectly,  Nicaragua  piece  was  great. 

More  Comix,  more  ‘Meaningless  Schlock'. 

I  can  not  stand  the  foul  language.  You  should  use  better 
language. 

Nicaragua  article  -  great! 

Why  aren’t  there  any  women  in  this  paper? 

HateMail  is  a  stupid  idea! 

I  think  it’s  funny  how  you  write  and  feel  that  since  this  is  an 
Art  School,  everything  you  write  about  should  be  contro¬ 
versial  and  condemned.  So  what  if  no  one  objects  to  the 
shit  you  call  creative. 


Paul  Celli 


HateMail  Requirements: 

This  page  is  an  open  challenge  to  all  who  take  exception  to 
what  is  written  within  this  newspaper.  Each  issue,  this  page 
will  be  devoted  to  your  consent  or  dissent.  We  will  print  all 
comers,  the  only  restriction  being  the  space  available. 
Because  of  this,  brevity  is  necessary.  We  reserve  the  right 
to  edit  any  letter  longer  than  250  words  (type  written  if 
possible).  Each  letter  must  be  signed,  although  signatures 
will  be  held  upon  request.  Please  send  all  correspondence 
to  Rm.  311 ,  Gym  Bldg.,  x512.  We  await  your  response. 
H.M.Ed. 
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I  was  just  thinkin’.  Seems  that  as  a  whole,  the  Design 
Department  makes  up  more  than  half  the  school.  That’s  a 
fact.  And  when  a  group  of  incoming  students  were  queried 
during  pre-semester  classes,  awhole  lot  of ’em  wanted  to 
go  into  design.  Don’t  ask  me  why,  ‘cause  I  never  got  that  far 
with  'em.  Well,  actually  I  did  tell  'em  if  they  were  doin’  it  for 
the  bucks  some  of  'em  could  do  better  as  plumbers  or 
doctors.  But  if  they  wanted  to  make  a  positive  contribution 
to  visual  communication  then  design  was  the  route.  Speci¬ 
fically  graphic  design. 

Of  course  a  whole  hell  of  a  lot  can  happen  'tween  the  time 
you’re  a  frosh  and  a  senior  here  at  MassArt.  I’ve  seen 
graphic  designers  drop  like  flies;  changes  to  photography, 
illustration,  S.I.M.,  and  plain  ol’  droppin’  out  have  weeded 
out  some  of  the  bunch.  Some  keep  pluggin’  and  graduate. 
And  here’s  the  killer,  some  shouldn’t. 


It's  not  always  the  student’s  fault.  Why  is  it  that  a  senior  in 
graphic  design  doesn’t  know  what  typefaces  are  'good? 
I’ll  let  you  in  on  a  secret;  because  typography  is  not  re¬ 
quired  and  you  can  zip  out  of  here  without  it.  Other  schools 
require  up  to  three  semesters  of  type,  but  not  MCA.  Same 
with  production  and  layout.  Some  folks  ‘II  leave  here  never 
knowin’  the  glory  of  specin’  type  or  layin’  down  a  fast,  neat, 
mechanical.  Hey  kiddo,  there  ain’t  enough  room  for  us  all 
to  be  art  directors.  So  what  happens? 


Maybe  the  department  should  wise  up.  Just  ‘cause  some¬ 
one  wants  to  be  a  doctor  doesn't  mean  they  should  be  a 
doctor.  First,  make  admission  to  the  department  a  lot  stif¬ 
fen  Second,  make  it  more  challenging  for  students  and 
faculty.  When  a  student  can  ask  ‘but  what  else  do  de¬ 
signers  do  besides  advertising?'  what  can  ya  say?  Pub¬ 
lishing,  corporate  identity,  computer  graphics  are  all  re¬ 
quired  (choose  any  two).  I  can’t  see  how  we’re  gonna 
crank  out  top  notch  designers  without  some  heavy,  heavy 
basics.  Let's  talk  design  before  we  talk  advertising.  And  if 
the  department  head  is  more  into  advertising,  I  say  sepa¬ 
rate  the  two  and  start  another  department  (like  other 
schools).  And  wouldn’t  you  know  it?  Some  faculty  and 
administration  favor  that  move.  Courage! 


Another  thing  that  could  shake  it  up  for  the  positive  would 
be  -  get  ready  -  a  five  year  plan.  No,  not  that  one,  but  a 
five  year  course  load.  Instead  of  dropping  co-op  prog¬ 
rams  (like  our  shameful  loss  of  the  DIGITAL  co-op),  we 
should  be  cultivating  relationships  with  outfits  that  are  go¬ 
ing  out  of  state  to  find  graphic  designers.  A  five  year  deal 
could  work  in  basics,  specifics,  semiotics,  co-ops,  intern¬ 
ships  and  more.  Sure,  faculty  and  administration  are  set  in 
their  ways,  but  hey,  if  we're  gonna  produce  graphic  de¬ 
signers,  let’s  make  ’em  the  best.  Enough  of  that  'only  state 
art  school...’  stuff,  let’s  make  it  'the  best  art  school.' 

And  I  was  just  thinkin’  that  the  faculty  could  use  a  little 
shake-  up  to  keep  'em  on  their  toes.  Some,  set  in  their 
ways,  wear  blinders  to  what’s  goin’  on  around  them  -  even 
in  the  midst  of  a  very  active  design  studio.  More  contact 
and  interaction  is  needed  with  faculty  aside  from 
classroom  situations.  Sure,  you  can  pin  down  a  couple  of 
teachers  here  and  there,  but  you  can  also  count  them  on 
one  hand,  excluding  your  thumb.  Not  only  studio  interac¬ 
tion,  but  how  'bout  gettin’  a  real  dialog  happenin’  durin'  the 
review  process.  Isn’t  that  how  it  was  set  up  way  back 
when?  It  could  only  be  a  benifit  to  students. 

So  I  guess  that  means  involvment.  Everybody's  gotta  put 
out.  Students  you  gotta  take  what  you  want,  not  wait  for  it  to 
be  handed  to  you.  Faculty,  some  of  you  are  great  and 
some  could  stand  to  put  a  hell  of  a  lot  more  into  education 
and  giving  of  yourselves  (you  know  who  you  are).  We’re 
here  to  learn  from  somebody.  It  must  go  beyond  the 
classroom.  C’est  la  proverbial  guerre.  An  immediate 
proposal  to  graphic  design  faculty:  How  'bout  an  exhibit  of 
your  work?  Let’s  see  where  all  those  philosophies  are 
cornin'  from.  And  if  it’s  not  gonna  be  fun,  why  do  it  at  all,  eh? 

Ya  might  think  I’m  blowin’  hot  air.  I  mean,  we  got  great 
studio  space  and  all  (well  not  all).  But  6x6  cubicles  (and 
I’m  not  knockin’  'em)  don't  make  great  design.  People  do. 
We’re  all  accountable.  So  maybe,  somehow,  we  can  get 
people  together  and  turn  this  into  a  crackerjack  outfit. 
Whoever  said  it  was  gonna  be  easy? 
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EDITORIAL 

The  Faculty  Jab  Left... 


by  the  Faculty  Association 

On  Thursday,  October  15, 1985,  the  Board  of  Trustees  of 
the  Massachusetts  College  of  Art  voted  to  ‘express  and 
reaffirm  confidence’  in  President  John  Nolan,  The  vote  was 
8  to  2.  Chairman  of  the  Board  of  T rustees,  Phillip  Sullivan 
and  Student  T rustee,  Melinda  Simon,  were  the  two  dissent¬ 
ing  votes.  This  vote  occured  after  a  year  of  divisive  and 
often  bitter  confrontation  between  the  faculty  of  the  Col¬ 
lege  and  the  President.  For  the  faculty,  who  overwhelm¬ 
ingly  voted  no  confidence  in  President  Nolan  last  May,  this 
action  by  the  Trustees  showed  their  lack  of  comprehen¬ 
sion  of  the  severe  problems  facing  MassArt  and  President 
Nolan’s  major  role  in  creating  them. 

Criticism  of  institutional  management  has  been  growing  in 
recent  years.  Direct  conflict  with  President  Nolan  began 
last  September  when  he  presented  to  us  a  Five  Year  Plan 
for  the  College  written  without  faculty  participation.  We 
believed  this  plan  misrepresented  the  College’s  missions 
and  prog  rams.  We  fought  the  substance  of  this  plan  vigor¬ 
ously  and  after  months  of  meetings,  presidential  forums, 
and  various  attempts  at  mediation  the  faculty  concluded 
that  our  differences  with  the  President  were  irreconcilable. 
Last  spring,  a  faculty  committee  was  formed  of  representa¬ 
tives  from  each  department.  Using  information  gathered 
from  many  members  of  the  faculty,  they  produced  a  'Bill  of 
Particulars’  which  outlined  the  major  criticisms  of  Presi¬ 
dent  Nolan.  This  Bill,  divided  into  four  management  areas, 
supported  our  contention  that  the  College  has  been  se¬ 
verely  mismanaged.  Seeing  no  other  possible  alternative, 
on  May  23rd  the  faculty  of  MassArt  voted  NO 
CONFIDENCE  in  President  Nolan  by  a  vote  of  83  to  2.  This 
near  unamimous  vote  made  our  position  extremely  clear  - 
the  College  needed  a  new  President.  It  is  incomprehensi¬ 
ble  that  after  a  three  month  investigation  the  Trustees 
could  reaffirm  their  support  for  the  President. 

We  worry  about  the  future.  Last  May,  the  Vice  President  of 
Academic  Affairs,  the  Vice  President  of  Administration  and 
Finance,  and  the  Vice  President  of  External  Affairs  all  re¬ 
signed.  This  academic  year  the  College  is  fortunate  to 
have  some  administators  who  seek  to  solve  problems  col¬ 
lectively  by  actively  soliciting  faculty  and  student  input. 
Executive  Vice  President,  William  O’Neil  is  on  loan  to  Mass 
Art  from  Worcester  State  College.  He  was  brought  to  the 
College  with  the  assistance  of  the  Employee  Relations 
Committee  (ERC),  a  union-management  group  that  is 
established  in  our  collective  bargaining  agreement.  That 
committee  is  responsible  for  hearing  and  ameliorating  di- 
putes  that  arise  at  any  of  the  nine  state  colleges.  Last  year 
ERC  spent  most  of  its  monthly  meetings  discussing  the 
crisis  at  MassArt.  With  the  approval  of  the  Board  of 
Trustees,  Vice  President  O’Neil  was  brought  to  the  College 
and  given  the  authority  to  administer  its  internal  opera¬ 
tions.  Since  his  arrival  last  spring,  he  has  hired  Mr.  Robin 
Mayor  to  be  the  new  Vice  President  of  Academic  Affairs 
and  selected  Dr.  Betty  Buchsbaum,  a  faculty  member  at 
the  College,  to  be  the  new  Academic  Dean.  Together, 
these  three  administrators  have  developed  a  strong  work¬ 
ing  relationship  with  the  faculty.  There  is  a  new  determina¬ 
tion  on  the  part  of  the  faculty  to  work  cooperatively  and 
help  develop  policies  and  procedures  that  will  solve  some 
of  the  management  problems  at  the  College.  Our  new  Five 
Year  Plan,  written  during  the  summer  by  a  committee  com¬ 
posed  of  all  segments  of  the  College  community,  and 
chaired  by  a  faculty  member,  exemplifies  this  new  spirit. 
This  plan,  approved  by  the  College  Governance  and  the 
Board  of  Trustees,  will  be  sent  to  the  Regents  by 
December  1st. 

What  alarms  the  faculty  is  what  will  happen  next  year.  Dr. 
O’Neil  will  be  returning  to  Worcester  State  College.  In 
addition,  facing  a  year  of  renewed  conflict,  Professor 
Buchsbaum  and  Mr.  Mayor  will  undoubtedly  reevaluate 
their  willingness  to  continue  in  administrative  positions  at 
the  College.  If  President  Nolan  remains,  there  will  be  a 
leadership  vacuum  which  will  lead  to  a  return  to  the  chaos 
that  we  experienced  all  last  year.  It  will  be  a  year  of  con¬ 
frontation  which  will  undermine  the  positive  administrative 
changes  that  are  now  underway. 

Did  the  Trustees  understand  the  consequences  of  their 
action?  In  his  remarks  on  October  1 5th,  Charles  Zraket,  the 
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...but  Jack  Counters  with 

by  President  John  Nolan 

I  am  distressed  that  the  faculty  leadership  has  taken  this 
opportunity  to  continue  its  destructive  and  unprincipled 
attack  upon  my  work  and  the  efforts  of  my  administrative 
staff. 

The  College  of  Art  has  arrived,  after  many  years  of  strug¬ 
gle,  to  where  it  is  finally  receiving  the  critical  resources  its 
excellent  operations  and  distinctive  mission  deserve. 

This  is  a  time  in  the  history  of  the  College  when  all  of  us 
should  be  celebrating  our  recent  gains  and  cooperatively 
addressing  the  challenges  offered  by  our  new 
opportunities. 

During  this  period,  however,  the  Faculty  Association’s 
contributions  to  the  spirit  and  prospects  for  MassArt  have 
been  negative  and  counterproductive.  Over  the  past  year 
and  a  half,  the  Association  has  conducted  a  continuous 
campaign  to  undermine  the  administration  of  the  College 
and  the  effectiveness  of  my  office. 

I  am  highly  aware  of  the  operational  difficulties  which  the 
faculty  have  had  to  endure  in  this  period  of  challenging 
growth.  The  process  of  institutional  growth  presents  all  of 
us  -  students,  faculty,  trustees,  and  administrators  alike  - 
with  new  adjustments  and  responsibilities.  The  trauma  of 
change  takes  its  emotional  toll  on  everyone. 

Recognizing  this  reality,  the  trustees  and  my  administra¬ 
tion  have  provided  every  conceivable  opportunity  for  com¬ 
plaints  to  be  heard  or  feelings  to  be  expressed.  More 
importantly,  we  have  taken  constructive  actions  on  all 
REAL  problems.  I  believe  the  College  is  stronger  and 
better  administrated  than  at  any  point  in  its  modern  history. 

Throughout  this  period  there  has  been  a  singular  preoccu¬ 
pation  by  the  Faculty  Association  with  an  attack  upon  my 
personal  role  and  influence  as  President  of  the  College. 
The  trustees  have  just  completed  what  must  be  the  most 
comprehensive  and  thorough  evaluation  of  a  president  in 
the  history  of  the  Commonwealth.  I  appreciate  their  profes¬ 
sional  approach  to  this  central  trustee  responsibility,  the 
balance  and  constructive  evaluation  they  have  provided, 
and  their  endorsement  of  my  administration  of  the  Col¬ 
lege’s  affairs. 

It  is  time  for  the  Faculty  Association  to  respond  to  the 


a  Right  of  His  Own 


Board’s  urgent  request  for  cooperation  on  campus.  No¬ 
thing  is  to  be  gained  at  this  juncture  by  advancing  the 
disputes  of  the  MassArt  community  to  the  larger  arena  of 
the  Board  of  Regents.  The  Faculty  Association  should  be 
aware,  however,  that  if  that  approach  is  taken,  I  will  person¬ 
ally  respond  with  a  full  and  candid  review  of  the  divisive 
role  played  by  the  Faculty  Association  in  the  recent  affairs 
of  the  College. 

The  failures  of  the  faculty  leadership  include,  in  my  view, 
an  irresponsible  avoidance  of  legitimate  planning  issues, 
fabrication  of  unsubstantiated  criticisms  of  my  administra¬ 
tion  and  the  substitution  of  political  maneuvering  for  the 
essential  professional  process  of  rational  discussion. 

I  am  particularly  disappointed  in  the  failure  of  the  Mas¬ 
sachusetts  State  College  Association  representatives  to 
the  Employee  Relations  Committee  to  honor  their  commit¬ 
ment  to  constructive  problem-solving  and  their  recourse 
instead  to  a  program  of  personal  vilification  in  their  press. 

Your  'open  letter’  to  the  campus  community  continues  a 
process  of  misrepresentation  clearly  intended  to 
manufacture  problems  out  of  the  best  efforts  of  the  ad¬ 
ministration  and  the  Board  of  Trustees. 

For  the  record,  Executive  Vice  President  William  O’Neil 
and  Senior  Vice  President  Robin  Mayor  were  appointed  by 
our  Board  of  Trustees  upon  my  recommendation  and 
serve  under  the  direction  and  authority  of  my  office.  To 
suggest  that  they  are  unwilling  to  sen/e  in  my  administra¬ 
tion  is  an  obvious  falsity.  It  is  also  demeaning  to 
experienced  and  responsible  administrators  who  are 
working  diligently  and  productively  at  their  assigned  ex¬ 
ecutive  roles. 

We  are  now  at  a  point  where  the  faculty  leadership  should 
reassess  the  contentious  position  which  has  been 
pursued  during  recent  months.  We  all  have  a  common 
interest  in  MassArt’s  future.  Our  most  critical  need  is  to 
reestablish  constructive  cooperation  on  campus  between 
the  faculty  and  the  administration.  I  am  prepared  to  commit 
myself  and  the  College  administration  to  such  a  new  col¬ 
laborative  effort.  In  the  larger  interests  of  our  students, 
current  and  future,  I  am  asking  the  officers  of  the  Faculty 
Association  to  make  a  similar  commitment. 
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RHETORIC 


Abolish  the  College?  Cuban  Exchange 


Excerpts  From  A  Letter  by  Phillip  Sullivan,  Chairman  of  the 
Board  of  Trustees  for  Mass  Art,  to  Chancellor  John  B.  Duff, 
Chairman  of  the  Board  of  Regents  of  Higher  Education 

Dear  Chancellor  Duff: 

At  our  Board  of  Trustees  Meeting  on  October'15,  Trustee 
Charles  Zraket,  Chairman  of  the  ad  hoc  presidential  evalu¬ 
ation  committee...,  moved  that  the  Board  acceptthe  (Pres¬ 
idential  Evaluation  of  Jack  Nolan)  report.  One  of  our 
trustees,  Melinda  Simon,  was  recorded  as  opposed,  in¬ 
asmuch  as  she  did  not  concur  with  the  generally  favorable 
thrust  of  it.  She  did  write  a  minority  opinion  on  the  presiden¬ 
tial  evaluation,  dated  October  29,...  The  other  eight 
trustees  present,  excluding  myself,  voted  to  accept  the 
report. 

As  Chairman,  I  indicated  that  the  evaluation  report  would 
not  be  made  public  by  the  Board  of  Trustees,  but  would  be 
forwarded  to  the  Chancellor.  However,  I  directed  that  a 
copy  of  the  evaluation  be  given  to  President  John  Nolan 
and  advised  him  that  if  after  reviewing  such  report  he 
chose  to  put  any  comments  in  writing  to  me,  that  I  would 
forward  such  comments  to  your  office  together  with  the 
report  itself.  President  Nolan  did  elect  to  make  such  a 
statement. 


by  Henry  Isaacs 

In  September  of  1986,  the  first  exchange  in  25  years  of 
students  between  institutions  in  Cuba  and  the  United 
States  will  take  place. 

Two  MassArt  students  will  go  to  Havana,  and  two  Cuban 
students  from  the  Instituto  Superior  de  Arte  (I.S.A.)  will 
come  here  for  one  semester.  Following  this  exchange  we 
will  begin  a  program  of  swapping  professors,  although  the 
time  table  has  not  been  worked  out.  A  continuing 
exchange  of  exhibitions  and  technical  information  is  al¬ 
ready  underway. 

I.S.A.  has  requested  that  students  for  the  initial  exchange 
be  drawn  from  the  following  areas:  3-D,  with  a  strong 
emphasis  in  sculpture,  2-D,  with  a  strong  emphasis  in 
printmaking,  Media  and  Performing  Arts,  with  a  strong 
emphasis  in  S.I.M. 

Students  from  the  above  areas  (undergraduate  and 
graduate)  are  invited  to  apply  immediately,  submitting  a 
resume,  a  statement  of  interest,  and  slides.  The  faculty 
committee  will  then  select  a  number  of  students  for  in¬ 
terviews,  and  select  two  with  one  alternate  for  final  review 


by  the  Department  Chairs.  Materials  should  be  submitted 
to  Rachel  Weiss,  Exhibitions  office,  5th  floor,  Tower  bldg. 

Selected  students  will  be  required  to  begin  Spanish 
classes  this  next  semester  and  continue  through  the  sum¬ 
mer.  This  can  be  accomplished  through  cross- registra¬ 
tion  at  Roxbury  Community  College  or  the  Pro- Arts  Con¬ 
sortium.  Additionally,  students  are  urged  to  elect  ‘Art  and 
Life  in  Latin  America’  at  MassArt  as  a  critical  studies 
course. 

The  acceptance  of  students  will  be  provisional,  awaiting 
confirmation  of  U.S.  funding,  and  final  visa  approval  by  the 
U.S.  State  Department  and  the  Cuban  authorities. 

The  coordinators  for  this  project  are  Henry  Isaacs,  2-D 
FA,  and  Rachel  Weiss,  Visiting  Artists  Program. 

The  faculty  committee  is:  3-D,  Ben  Ryterband  and 
George  Greenamyer.  2-D,  Dean  Nimmer  and  Henry 
Isaacs.  Media  and  Peforming  Arts,  Saul  Levine  and  Dana 
Moser. 


In  addition  to  my  charge  to  the  ad  hoc  committee  to  con¬ 
duct  a  performance  evaluation  of  the  president,  I  also 
directed  them  to  inquire  into  the  matters  which  were  the 
subject  of  a  letter  to  me  from  Samuel  Schlosberg,  Presi¬ 
dent  of  the  MCA  Faculty  Association,  dated  May  29, 1985. 
Generally  speaking,  that  letter  concerned  the  overwhelm¬ 
ing  lack  of  confidence  on  the  part  of  the  faculty  in  John 
Nolan’s  presidency. 

As  a  result  of  that  inquiry,  Trustee  Zraket  moved  that  the 
Board  of  Trustees  ’express  its  confidence  in  John  Nolan  as 
he  is  President  of  the  Massachusetts  College  of  Art.’  In  the 
ensuing  discussion  and  vote,  the  1 0  members  of  the  Board 
(one  member  being  absent)  voted  as  follows:  8  in  favor  of 
the  motion,  and  2  opposed.  The  two  who  expressed  a  lack 
of  confidence  in  Nolan  were  Trustee  Simon  (the  student 
trustee)  and  me. 

Trustee  Simon  stated  that  she  could  not  be  supportive  of 
the  president. . .  She  was  deeply  concerned  that  so  much  of 
the  considerable  creativity  of  the  college  community  was 
being  wasted  by  the  tension  and  animosity  engendered  by 
the  Nolan  situation. 

I  explained  to  my  fellow  trustees  that  while,  as  Chairman,  I 
didn’t  normally  vote  on  routine  matters  which  came  before 
the  Board,  I  felt  that  because  of  the  gravity  of  the  situation  it 
was  necessary  for  me  to  clearly  and  openly  express  my 
unequivocal  opinon  that  Nolan  was  not  capable  of  provid¬ 
ing  the  direction  so  desperately  needed  by  the  college. 
Regretfully,  I  had  to  conclude  that  Nolan’s  style  of  leader¬ 
ship  was  no  longer  acceptable. 

For  your  further  information  -  and  obviously  separate  and 
apart  from  the  presidential  evaluation  conducted  by  the 
Board,...  the  Student  Government  Association,  at  a  meet¬ 
ing  held  on  October  24,  recorded  an  overwhelming  vote  of 
’No  Confidence’  in  the  ability  of  President  Nolan  to  con¬ 
tinue  to  lead  the  College  of  Art.  Moreover,  they  voted  to 
include  for  a  reference  a  communication  sent  to  all  stu¬ 
dents  last  spring  by  Jeff  Johnson,  the  then  President  of  the 
SGA.  It  cited,  among  other  things,  gross  mismanagement 
by  the  administration  of  the  college,  as  well  as  poor  com¬ 
munication  among  the  administration,  the  trustees  and  the 
regents. 

It  should  be  readily  apparent  that  the  majority  of  our 
trustees  at  the  college  -  by  their  vote  of  confidence  in 
Nolan  -  do  not  share  my  personal  view  that  he  should  not 
continue  as  president.  I  can  assure  you,  however,  that  I 
know  first-hand  that  the  men  and  women  who  comprise 
our  board  are  both  knowledgeable  and  dedicated,  are 
fully  cognizant  of  the  potentially  explosive  situation  at  the 
college,  and  are  prepared  to  continue  discharging  their 
responsiblities  in  a  dutiful  manner. 

If  the  leadership  crisis  at  MassArt  is  not  resolved,  I  will 
recommend  to  the  Board  of  Regents  that  the  college  be 
abolished. 


F.  H.  (b.) 

Another  Laughing  Mutant  Front  Production  © 
fellow  human  (beings) 

we  all  praise  the  heralds  of  the  latest  phase  of  (hu)man’s 
ascent  toward  (that)  higher  destiny! 

we  all  marvel  at  the  wonders  for  better  living  they  bear  us! 

we  all  know  that  fear  of  technology  is  fear  of  life  itself! 

look  ye  skyward  and  face  the  hand  of  glory!  excuses  fade 
away  as  we  hail  the  coming  of  the  (new)  age  of  mass 
analytic  logic  in  the  hands  of  the  (culturally)  advanced 
citizens  of  the  (free)  world!  all  argument  is  (now)  subject  to 
instant  recall/analysis  of  the  events  and  (relevent)  informa¬ 
tion  exchanges  preceeding  the  point(s)  of  contention  so 
that  disputes  can  be  settled  by  virtue  of  (pure)  reason, 
disregarding  animal  desire/emotion  as  the  fodder  of  fools! 

(the)  truth  is  made  plain  as  it  materializes  before  our  quiv¬ 
ering  psyches,  bold,  clear,  irresistable. 

total  service  networks  gather  and  evaluate  personnel  data 
such  as  income,  ownership,  productivity,  health, 
nutritional  intake,  voting  record,  sexual  habits,  emotional 
stability,  etc.,  to  better  analize  the  relative  value  of  the 
individual  to  the  whole. 

look  ye  to  the  heavens  above  and  witness  the  populating  of 
the  cosmos! 

who  can  deny  the  giant  steps  taken  by  (free)  world  technol¬ 
ogy  in  the  development  of  orbital  satellites  and  their  (posi¬ 
tive)  effects  on  global  communication  transport  and  the 
reassurance  that  if  things  get  out  of  hand,  technology  will 
intervene  from  above  to  settle  it  once  and  for  all! 


look  then  to  thyselves  and  experience  the  plasma  con¬ 
sciousness  technology  has  engineered  for  us  all! 

radio  signals,  very  and  ultra  high  frequencies, 
microwaves,  fiber  optics  radar,  sonar  and  lasers  bring  us 
the  (appropriate)  information,  entertainment,  interperson¬ 
nel  communications,  news,  sports,  weather,  air,  land,  and 
sea  transportation,  all  precisely  coordinated  to  guarantee 
that  we  get  what  we’re  entitled  to,  anywhere,  anytime! 

fellow  human  (beings),  look  now  to  the  very  fabric  of  our 
(divine)  existance  and  see  the  workings  of  gods 
themselves  as  technology  (now)  transfers  intelligence 
from  carbon  base  to  silicon  base  sentience  with  the  ability 
to  reproduce  its  own  kind  at  an  evolutionary  rate  never 
dreamed  of  by  cronos  himself,  technology  leads  on,  the 
vanguard  force  of  this  solar  system  and  beyond. 

fellow  humans,  how  can  we  accept  the  shrill  whinings  of 
the  (so-called)  anti-technologists  who  rail  against  the 
alienation  technology  has  fostered  between  ‘natural  man’ 
and  ’nature’,  while  they  drive  to  work  in  their  4wheel  drive 
pleasure  vehicles  listening  to  the  latest  news,  sports  and 
weather  reports,  savoring  that  first  fresh  cup  of  java  from 
their  ‘mr.  coffee’  machines! 

fellow  human  (beings),  if  this  is  the  tact  the  ’saviours’  of 
(hu)manity  wish  to  take,  then  very  well,  we  believe  that 
history  shall  prove  them  impotent  as  they  rapidly  become 
an  extinct  sub  culture  as  the  Visigoths  and  megofytes 
before  them,  they  wish  to  blame  technology  for  all  of  (post) 
modern  man’s  ills,  so  be  it!  PAY  NO  ATTENTION  TO  THE 
MAN  BEHIND  THE  CURTAIN!  as  always,  WE  HAVE  THE 
PRIME  SENTIENCE,  WE  ARE  THE  HUMAN  BEINGS! 
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An 

Interview  with 
Ernesto  Cardinal - 

Nicaragua’s 

Minister  of  Culture. 


Q.  What  is  the  importance  of  culture  in  revolution? 

A.  The  Nicaraguan  Revolution  and  Nicaraguan  Culture  are  for  us  the  same  thing. 
Culture  is  revolution,  and  revolution  is  culture.  There  is  no  division  between 
the  two.  Since  the  triumph  of  the  Revolution  there  has  been  a  very  big  cultural 
renaissance  in  Nicaragua,  and  culture  also  propitiated  this  revolution.  You 
can  say  that  the  Revolution  is  the  most  important  cultural  element  of  our 
history. 

Q.  Could  you  talk  a  little  about  the  differences  in  cultural  support  before  and  after 
the  revolution? 

A.  It  is  enough  to  say  that  before  there  wasn’t  a  Ministry  of  Culture.  In  Nicaragua  it 
existed  after  the  triumph  of  the  Revolution.  That  means  that  the  importance  of 
culture  is  at  a  ministerial  level.  Previously,  culture  was  despised  by  the 
Somoza  regime,  and  also  persecuted.  So  it  means  that  the  word  culture 
wasn’t  even  pronounced  by  the  people,  and  since  the  Sandinista  Revolution, 
the  people  have  been  embedded  in  culture.  They  have  started  to  produce 
culture,  to  talk  about  culture,  to  create  houses  of  culture,  cultural  acts  are 
taking  place,  and  so  on  to  produce  and  consume  culture. 
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Exclusive 


Q.  What  is  the  role  and  the  objective  of  the  Ministry? 

A.  Basically,  the  democratization  of  culture.  What  I  was  saying  before;  that 
culture  be  the  product  of  all  the  people,  not  only  for  the  small  group  of 
‘cultured’  people  -  an  'elite'  group,  but  for  everyone  without  stopping  it  from 
being  a  culture  of  quality,  without  it  losing  it's  excellence. 

Q.  And  talking  at  a  more  basic  level ,  could  you  comment  on  the  Popular  Centers 
of  Culture,  and  their  content? 

A.  They  have  been  created  specifically  for  that:  To  bring  culture  to  the  masses. 
The  Ministry  of  Culture  is  quite  extensive  and  heterogeneous.  It  includes  the 
fine  arts;  music,  painting,  theatre,  dance,  literature,  and  also  folklore,  handi  - 
crafts,  the  museums,  libraries,  literary  publications,  art  schools,  sports... 

The  Popular  Centers  of  Culture  are  houses  of  culture  through  which  all  this 
that  the  Ministry  of  Culture  covers  will  be  channeled  to  the  population;  culture, 
theatre,  dance,  handicrafts  and  so  on,  all  the  cultural  activities  that  can  be 
produced. 

Q.  Have  you  been  able  to  see  a  significant  change  in  culture? 

A.  Yes.  There  has  been,  as  I  was  saying  previously,  this  huge  cultural  renaiss¬ 
ance;  a  change  truly  incredible  in  such  a  short  time.  It  all  came  with  the 
triumph  of  the  Revolution,  from  a  nation  that  started  to  produce  handicrafts, 
which  had  been  in  great  decadence  and  disapearing.  Folklore,  which  was 
also  in  the  same  condition,  song,  music,  poetry,  theatre... all  this,  in  all  the 
regions  of  the  nation,  with  a  huge  enthusiasm  from  all  the  population,  even 
with  the  great  economic  limitations  that  since  the  beginning  we  have  had,  and 
that  have  worsened.  Even  so,  our  people  have  created  this  immense  cultural 
labor,  this  promotion  of  culture,  without  money. 

Q.  Have  you  seen  more  people,  for  example  from  the  country,  become  artists 
and  create  works  of  art? 

A.  Culture  has  been  greatly  promoted  in  the  country  as  well.  Specifically 
Campesino  Theatre,  that  has  involved  a  large  quantity  of  Campesino  groups. 
Also  the  Laborers  Theater,  and  equally,  the  poetry  that  has  been  created 
through  the  Workshops  of  Poetry  in  the  country  and  in  the  cities,  between 
laborers  and  campesinos,  as  well  as  in  the  army  and  the  police. 


Q.  Can  you  talk  about  the  United  States  embargo  against  Nicaragua  and  it’s 
effect  on  culture? 

A.  It  effected  culture  like  effected  everything  else,  because  the  economy  of 
Nicaragua  was  in  it’s  greater  part  dependent  upon  the  United  States.  Even  so, 
this  economy  is  diversifying  in  a  way  that  we  will  be  able  to  have  an  indepen¬ 
dent  culture,  an  independent  economy.  In  the  same  way,  culture  in  itself  will 
be  able  to  resolve  the  problems  in  a  satisfying  way. 

Q.  As  a  last  thing,  can  you  talk  about  the  role  you  hold  as  a  minister  and  about 
your  personal  role  as  a  Priest  and  as  an  artist? 

A.  I  am  simply  obeying  God’s  will,  fulfilling  a  role  that  is  very  hard  for  me,  which  is 
that  of  the  Minister  of  Culture.  By  sacrificing  my  personal  inclinations.  It  is  a 
sacrafice  that  I  must  do  for  the  poor,  for  the  people.  I  feel  God  is  asking  me  to 
do  this.  I  am  also  doing  it  with  the  satisfaction  of  knowing  that  if  I  can’t  write 
now  and  dedicate  myself  to  my  personal  creativity,  at  least  I  am  making  others 
write,  and  make  music,  theatre,  dance... I  consider  this  to  be  God's  will... 

Questions  prepared  by  Charles  Kelly 

Interview  conducted  by  Susan  Gregory  of  INCINE 

Translated  from  Spanish  by  Olga  Hazard 

Photographs  by  Ellen  White 

Video  Taped  by  Charles  Kelly 

Artist’s  Brigade  Interview  Conducted  During  the 

Summer  of  1 985. 
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MEANINGLESS  SCHLOCK 


A  Message 

from  the  President  of  the  United  States 


This  is  just  a  note  saying  ‘thank  you’  to  the 
students  of  the  Massachusetts  College  of 
Art.  Not  that  I  keep  up  with  these  things, 
(God  knows,  it’s  a  wonder  I  can  dress  my¬ 
self  in  the  morning)  but  Don  Regan,  George 
Schultz,  Cap  Weinberger  and  a  number  of 
the  other  very  wealthy  people  who  run  this 
great  country  have  asked  me  to  express 
heartfelt  appreciation  for  your  continuing  in¬ 
activity  with  respect  to  my  administration’s 
foreign  and  domestic  policies.  There  were 
those  who  were  concerned  that  you,  being 
artists  and  designers,  might  have  mobilized 
or  demonstrated  or  run  ad  campaigns  when 
we  started  paying  mercenaries  to  murder 
civilians  in  Central  America.  But  I  told  them, 
'We  can  count  on  MassArt!’  And  sure  en¬ 
ough:  50,000  killed  in  El  Salvador  alone  in 
the  last  six  years,  and  not  a  peep  from  you. 


And,  naturally,  you’ve  kept  quiet  about  the 
brutality  of  my  Contras  in  Nicaragua,  the 
bombing  of  civilans  in  Guatemala,  and  the 
invasion  of  Grenada.  Most  of  you  don’t  even 
know  where  those  places  are,  and  well  you 
shouldn’t.  Take  it  from  me,  ignorance  is 
bliss.  Actually,  a  few  of  you  got  upset  when 
you  realized  I  was  having  to  cut  arts  endow¬ 
ments  and  student  loans  to  finance  all  this, 
but  by  and  large,  I  know  I  haven’t  lost  your 
trust  and  respect.  America  needs  more 
young  people  like  yourselves  who  keep 
their  noses  to  the  grindstone,  plead  ignor¬ 
ance,  and  mind  their  own  business.  (Thank 
God  none  of  you  know  who  Nelson  Mandela 
is!). 

Ed  Meese  has  assured  me  that  on  the  home 
front  we  are  going  to  continue  harrassing 


faggots,  revoking  civil  rights,  instituting 
prayer  in  the  schools,  and  keeping  women 
home  in  the  kitchen.  In  fact,  if  all  goes  ac¬ 
cording  to  plan,  in  a  few  years  we  will  have 
replaced  all  of  the  federal  judges  with  ap¬ 
pointees  who  understand  that  abortion  is 
not  a  decision  to  be  left  up  to  women,  but  to 
guys  like  Ed  and  me.  But  I’m  digressing.  I 
just  want  to  say  thanks  for  all  you’ve  done 
and  assure  you  that  we’re  going  to  keep  on 
the  course  we’ve  charted  for  this  great  na¬ 
tion.  With  your  help,  we’re  going  to  turn  it 
around.  If  I  need  you  for  another  war  I’ll  let 
you  know.  Keep  up  the  good  work! 
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LAST  WORDS 


RENOIR!  RENOIR!  RENOIR! 


by  Liam  Maher 

I  have  not  actually  been  to  the  Renoir  show  at  the  Museum 
of  Fine  Arts,  but  the  word  is  out  on  the  streets  (specfically, 
the  'word'  is  painted  on  the  sides  of  double-decker  bus¬ 
ses  in  red,  white  and  blue).You  can  feel  the  excitement  in 
the  air,  probably  not  unlike  the  kind  of  tense,  nervous 
expectation  that  must  have  filled  Wembley  Stadium  before 
‘Live- Aid’  got  underway  in  London  this  past  summer. 
What  I  gather  from  eavesdropping  on  those  who  could 
afford,  and  who  managed  to  get  tickets,  the  experience  of 
going  to  seethe  show  might  run  something  like  this... 

You’re  finally  in  line,  you  had  to  shell  out  eighty  dollars  to  a 
sinister  looking  ticket  scalper.  She  was  about  fifty,  the  kind 
of  blue  hair  you  find  mostly  in  Newton  jewelry  stores,  you 
could  swear  you  caught  a  glimpse  of  Ann  Klein  under  her 
army  surplus  flack  jacket  as  she  slipped  her  hand  in  to  get 
the  tickets.  The  tension  is  mounting.  The  scent  of  Jean 
Nate  is  almost  intoxicating.  These  are  the  ‘Cool  Ones'  and 
you’re  standing  among  them.You  nervously  decline  an 
offer  to  share  a  marijuana  cigarette,  and  you  blush  as  the 

Dear  Hyman: 

Dear  Hyman: 

I  am  a  1 9  year  old  painting  major,  and  I  have  recently 
broken  off  my  engagement.  My  ex-fiance  is  a  real  jerk.  I 
just  found  out  that  he  was  seeing  another  woman  and  I 
confronted  him  with  the  fact.  He  accused  me  of  seeing 
another  man,  which  I  wasn’t,  and  he  beat  me  up  because  I 
wouldn’t  lend  him  money. 

I  have  filed  a  complaint  with  the  police  and  they  have  taken 
action  -  but  that  isn’t  the  problem. 

The  problem  is  that  now  all  I  paint  are  images  of  men  being 
assholes  to  women,  I  can’t  get  these  images  out  of  my 
head.  It’s  effecting  my  whole  attitude  towards  them.  Can  I 
be  helped?  -  Problems  in  Painting. 

Dear  Problems: 

Guess  what?  Men  ARE  assholes!  Keep  painting,  expose 
them  for  what  they  are! 


Dear  Hyman: 

I  am  a  Christian  from  the  bottom  of  my  heart.  I  go  to  church 
three  times  a  week  and  I  insist  that  my  son  go  at  least  once. 

About  three  years  ago,  my  son  (he’s  now  a  sophomore  at 
MassArt  in  S.I.M.  or  something  like  that)  started  complain¬ 
ing  about  going  to  church.  About  the  same  time  my 
brother,  who  is  a  doctor,  said  my  son  had  a  mild 
psychological  disorder. 

Two  weeks  ago,  on  Sunday,  our  church  had  a  special 
service  run  by  teenagers.  My  son  was  supposed  to  read 
from  the  Bible,  but  instead,  he  stood  up  in  front  of  every¬ 
body,  unzipped  his  fly,  pulled  out  his  ‘thing’  and  started  to 
play  with  it!  He  did  this  while  singing  Cole  Porter’s  hit  song, 
‘Anything  Goes’.  Everyone  was  too  shocked  to  move,  they 
just  sat  and  stared. 

When  he  was  ‘finished’  he  calmly  zipped  up  his  fly  and 
walked  out.  Needless  to  say,  It  was  very  embarrassing  for 
me.  I  think  he  has,  in  junkie  terminology,  'flipped  out’ !  What 
should  I  do?  -  Crushed  Mom. 

Dear  Mom: 

I  can't  believe  your  son  is  only  a  sophomore,  sounds  more 
like  a  senior. 


Having  difficulties  in  sorting  out  the  problems  of  life?  If  so, 
Hyman  can  help!  Send  your  letters  to  Dear  Hyman:  Rm. 
311,  Gym  bldg.,  x512.  Don't  worry,  Hyman's  there  for  you. 

These  letters  are  REAL  letters  taken  from  the  'Weekly 
World  News'  and  manipulated,  changed  and  rearranged 
to  fit  within  a  MassArt  context-  The  replies,  however,  are 
strictly  Hyman's- 


woman  who  offered  it  to  you  smirks  at  her  friends.  She  tells 
them  that  her  youngest  is  starting  at  Choate  next  fall. 
You're  starting  to  feel  under-dressed.  Most  of  these  ladies 
got  their  ‘going-to-the-Renoir-show-tonight-outfits’ 
on  Newbury  Street  or  at  least  the  Framingham  malls.  The 
doors  finally  open,  visions  of  the  tragedy  at  the  ‘Who’ 
concert  in  Cincinnati  go  through  your  mind.  You’re  safe 
though,  the  security  system  at  the  MFA  had  to  be  flawless 
to  convince  the  promoters  to  abandon  their  plans  for  the 
stadium  at  Foxboro. 

You’re  inside,  the  walls  are  dark,  the  hordes  of  women 
inside  are  throwing  Renoir  frisbees  back  and  forth,  waving 
their  Renoir  shirts  in  the  air,  you  try  to  tap  into  the  spirit  of 
camraderie.  The  M.C.’s  voice  comes  over  the  P.A. 
...'Ladies  and  Gentlemen,  tonight  we  present  the 
LOUDEST  PAINTING  EXHIBIT  IN  THE  WORLD!’  The  lights 
come  up,  the  pyrotechnics  go  off  and  dry  ice  fog  fills  the 
gallery.  No  sooner  are  the  paintings  visible  then  the 
screaming  begins.  Hysteria  is  the  order  of  the  day:  a 

Force  of  Habit:  An  Eaters 

by  Caulean  Maguire 

Charlie’s  Cafeteria  is  located  at  500  Commonwealth  Av¬ 
enue  in  Kenmore  Square.  You  can’t  help  but  see  the  large 
sign  that  adorns  the  front  of  the  building.  It’s  very  red. 

When  you  walk  in,  make  sure  you  grab  a  tray.  This  is  the 
kind  of  place  where  they  believe  in  'do-it-yourself 
service.  But  don’t  feel  pressured,  if  you  are  ordering  ‘to 
go'  you  won’t  need  a  tray. 

The  set  up  of  Charlie’s  reminds  me  slightly  of  my  old  school 
cafeteria,  with  it’s  metal  counter  top  to  slide  your  trays 
along.  But  unlike  the  horrors  of  school  lunches,  here  you 
get  a  generous  helping  of  good  food.  I  ordered  one  of  the 
specials,  fish  and  chips.  I  know  it  wasn’t  fresh  fish,  be¬ 
cause  I  saw  him  take  it  out  of  the  package,  I  was  suprised 
that  it  tasted  good.  It  came  with  cole  slaw  and  french  fries.  I 
was  handed  my  plate  and  prceeded  down  the  line,  sliding 
my  red  tray  along  with  me.  When  you  get  to  the  end ,  do  as  I 
did  and  order  your  choice  of  soda  with  the  cashier.  The 
soda  comes  in  the  traditional  small,  medium  and  large.  If 
you  intend  to  drink  milk,  juice,  coffee  or  tea,  then  help 
yourself,  It’s  on  the  sideboard  for  you.  Then  simply  pay  the 
cashier  and  proceed  to  the  dining  area. 

The  cafeteria,  on  the  whole  is  comfortable,  that  means  that 

It’s  Deb  McCarthy 

by  Carla  Johnson 

In  October  of  1982,  an  information  recorder  in  the  Long- 
wood  building  was  given  the  opportunity  to  become  the 
Housing  Coordinator.  A  half  year  later  Student  Activities 
Coordinator  was  tacked  on  to  that  position,  and  a  new 
creation  laughed,  sashayed  and  partied  through  the  halls 
of  MassArt.  Was  it  some  bureaucratically  birthed  kewpie 
doll?  A  glorified  lunch  mother?  No.  It  was  Deb  McCarthy. 

To  get  back  to  basics,  Deb  is  the  Housing  and  Activites 
Coordinator.  Her  office  is  located  in  Student  Services,  right 
next  to  Paul  McCaffrey’s.  In  a  year  and  a  half,  her  job  grew 
out  of  a  need  to  have  a  liason  between  the  student  popula¬ 
tion  (particularly  in  regards  to  student  housing  needs)  and 
Paul,  as  his  administrative  position  as  Vice  President  of 
Student  Affairs  dictated  more  paperwork  and  less  face  to 
face  contact  with  students. 

That  year  and  a  half  which  she  has  described  as,  ‘a 
hundred  years’,  full  of  the  needy,  the  stubborn,  the 
sophisticated  and  the  unreasonable  has  come  to  an  end. 
Deb,  Auntie,  Mom,  or  what  have  you,  is  going  to  take  on  a 
position  with  Margaret  Johnson  on  a  part-time  basis 
which  still  leaves  her  open  to  the  MassArt  community,  but 
with  less  contact  than  we  have  known.  The  time,  the  love 
poured  into  the  provision  of  quality  has  over-shadowed 
an  equally  important  concern  -  her  own  family.  In  realizing 
this  concern  she  finds  she  must  leave  us  partially,  but 
never  in  spirit.  Many  in  the  student  population  can  boast  of 


blue- haired  lady  in  a  linen  pant  suit  runs  to  the  wall  to 
touch  one  of  the  paintings  but  is  apprehended  by  security 
and  dragged  out  of  the  show  and  back  to  Brookline.  The 
accountant  beside  you  tries  to  get  his  wife  off  the  floor; 
she’s  fainted.  After  twenty  minutes  that  seemed  like  two, 
the  show  is  over.  Hundreds  of  cigarette  lighters  are  ignited, 
casting  eerie  shadows  on  the  crowd,  'the  Cool  Ones’,  the 
‘Bloomingdales  Ones'.  The  chanting  starts...  'Renoir!  Re¬ 
noir!  Renoir!...  like  some  tribal  prayer.  No  encore  tonight 
though,  the  house  lights  go  on. 

You’re  out  in  the  lobby  trying  to  decide  between  the  seven 
different  Renoir  shirts,  or  should  you  splurge  on  the  satin 
tour-jacket.  You  buy  one  of  the  shirts  and  a  couple  of 
buttons.  On  the  street  the  tickets  scalper  is  selling  bootleg¬ 
ged  Renoir  tee-shirts  out  of  the  back  of  a  BMW. 

It’s  over  what  can  you  say?  How  do  you  describe  your 
feelings?  FANTASTIC!  Even  better  than  the  ‘Great  Ameri¬ 
can  Paintings  Show'  of  last  year.  INCREDIBLE! 

Digest 


the  chairs  aren’t  nailed  to  the  floor.  There  is  no  pressure  to 
hurry  and  finish  your  meal  so  a  waitress  can  open  her 
table.  There  are  no  waitresses. .  .that  means  no  tip,  and  that 
means  more  money  for  food  and  therefore  a  very  happy 
college  student. 

Charlie’s  has  this  uncanny  habit  of  heaping  food  onto  your 
plate.  I  couldn’t  finish  my  fish  and  chips  and  neither  could 
the  person  I  ate  with.  Anyways,  I  was  full  and  had  spent 
only  $4.00.  Their  prices  are  reasonable. 

The  menu  seems  endless,  count  on  10'minutes  if  you 
want  to  read  it  all.  It  ranges  from  Daily  Specials  ($2.95  to 
$4.95)  to  sandwiches,  hamburgers,  soups,  and  for  all  you 
salad  people  they  have  an  open  salad  bar,  sold  by 
weight.  For  those  of  you  who  are  hungry  for  more  (and  if 
you  are  you’re  a  bottomless  pit)  there  is  a  Brigham’s  ice 
cream  bar,  plus  cookies,  and  jello.  For  under  $5.00  you 
can  eat  enough  to  fill  you  up  and  keep  you  warm  for  the  rest 
of  the  day. 

To  find  Charlie’s  Cafeteria,  take  the  T  to  Kenmore  station  or 
walk  through  the  Fenway.  You  can  call  and  order  for  take 
out  (247-9242).  They  are  open  from  6  a  m.  ‘till  4  a.m.  the 
next  morning. 


her  warm  and  extensive  efforts  in  dealing  with  their  numer¬ 
ous  troubles,  from  lunch  money  to  needing  some  place  to 
stay. 

There  is  no  doubt  in  her  mind  that  we  will  struggle  on 
without  her,  she  will  miss  everyone  and  she  will  miss  being 
part  of  their  lives.  Concluding  her  best  wishes,  she  says, 
‘Everyone  should  go  to  MassArt  and  experience  the 
creativity  -  whether  or  not  you  agree  with  the  manner  of 
expression  is  irrelevant  -  you  still  have  to  deal  with  respect 
for  the  people  and  their  mediums. '  Lastly,  ‘I  hope  someday 
to  be  a  student  here  myself  -  I  think  that’s  the  ultimate.' 

The  Faculty  Jab  Left...  ...Cont.  from  Pg.  6 

Chairman  of  the  Presidential  Evaluation  Committee,  stated 
that  they  evaluated  President  Nolan’s  performance  over 
the  past  fifteen  years.  But  we  say,  what  about  the  future? 
The  T rustees  approval  of  President  Nolan  has  left  us  with  a 
profound  dilemma.  Can  a  President  lead  when  his  con¬ 
stituents  consider  him  ineffective?  Our  answer  is  no.  That  is 
why  the  faculy  of  the  Massachusetts  College  of  Art  is 
committed  to  doing  anything  it  can  to  preserve  the  integrity 
of  our  institution.  We  believe  MassArt  is  on  the  threshold  of 
greatness.  We  need  a  President  who  is  able  to  work  collec¬ 
tively  with  all  segments  of  the  College  community.  The 
future  of  the  College  is  at  stake. 
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